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The nexl lime the Uiuled Nations 

Centre Against Apiinheid issues 
its register of performers to be lx»y- 

catted because of their suppin for the 
government of South Africa/ the mune 
of Paul Suhon could well be On it. Ac­
cording to the’UN. Simon tas,violated 
the cultural boycott and niuch more se­
riously as faras die UN is concerned, lie 

. lias refused to apologize for doing so.. 
To most observers of the South Afri­

can situation, die inclusion of I^iufSimon 
on such a list would appear absurd. 
Since.die "Gracelahd" album and tour, 
Simon's name has come to be associated 
with black Soulli .African music tuid with 
the movement to abolish aptirtheid. Any 
suggestion dial he is supporting apart­
heid or the South African government is 
without, foundation, and not even his 
sharpest critics will directly accuse him 
of tliat.

•/ Instead, lie lias been labeled as either 
naive (‘'Simple Simon, '.’ tli'e hostile Brit­
ish press has come to call him)—the 
unwitting dupe of the South African gov-• 
ernmenl—orexploiting the situation in 
Soudi Africsi in order to further his own 
career. But themain thrust of tlie argu­
ment against turn is that lie violated one 
of the cardinal rules of die ami-apartheid 
movement by going to South /Africa to . 
record the "Graceland'' album in 1985. 

. The fuss stems from a 1980 UN reso­
lution that “requests all states to take

- 'steps to prevent all cultural, academic, 
sporting, • and odier exclianges with 
South Africa." And it "appeals to writ-’, 
ers. artists, musiciiins, and other per- 

■ sonalities to boycott South Africa.'..'' 
. This ilas'usually been interpreted as 
• not.playing or performing in South /Af­

rica or die homelands, most notably the 
infamous Sun City in Bophudiatswana. 

.as these performances by international 
celebrities are used by die white gov-' 
emraent in Soudi Africa to imply diat 
dieir Homelands policy, has international 
support and to give the impression tliat • 

, it is business as usmilin die country; 
Since.1983, the names of artists who 

have worked in South /Africa have been 
•listed in the Centre Against Apartheid’s 
"Register of Entertainers, Actors and

_Miehiiel Afami « it iniiniKr iinirihUisl uinl 
/iiriufr ufsiiitiiiil iditur nf Africa Kefniti:

Others who have I’erformed in Apart- 
heid South Africa," the aim of wliich is to 
blacklist those who liave pfolited by 
performing in Soutli Africa. As the imro'- 
duction to tlie most recent register 
states, "Artists liave become increas­
ingly unwilling to suffer the ativerse pub- 
licityof appearing in the Register."

Simon lias twice refused lucrative of­
fers to play Sun City—pnwf enougli for 

:most that he opixises apanheid and sup­
ports tlie aims’ of the iKiycott. He was 
also anything but naive in his consider-' 
alien of the "CTrnceland" project. He was 
clearly aware of the political sensitivity 
of recording in South Africa, and for tliat . 
reason spoke wiili black /American lead-

• ers and entertainers, like Quincy Jones, 
and Harry Belafonte, as well as’ with 
South African exiles and niusicuins be­
fore going to South /Africa to record the 
album.'

All of these people encouraged iiini to. 
go aliead with the project, and Stnilli 
Africa's most prominent artisis-in-exile^ • 
Hugh Masekela and Miriam Makeba. 
have joined the "Gracekind'’ tour in cele­
bration of South African music.'

From the UN’s persjKCtive. how­
ever.- Simon has committed several 

.sins. First, he clearly violated the letter,• 
thougli not necessarily, tlie spirit, of llie 
Ixiycbtt by recording in Soutli Africa. 
And second; lie entered into a gray area 
'by touring wiili a group.of Soutli African 
musicians. Here the wording ofilie UN' 
boycottlackswatertight siwcilicity and.

The Sins of Paul Simon
Did Paul Simon violate the cultural boycott by recording, 
an album in South Africa and touring with black South 
African artists? While the UN Centre Against Apartheid 
has not blaoklisfed Simon for the "Graceland’ ’effort, 
neither has it embraced therecord and tour, putting 
itself in eorifliot with the musicians who have gained ? 
international notoriety from their association ' with the 
American pop star,

United Nations 1'

according to Amer Araim. senior |>oliii- 
cal affaira officer, at tlie UN Centrei 
Against-Apartheid. ihe'Special Commit­
tee Against Aptirtheid is taking steps to 
ckirify the situation so that there will be -; 
no confusion alxiut wiiat is and is not 
(wnnissible under UN guidelines.!

But in the debate over whether or not 
rules were broken, the UN and those •; 
who supiKirt - the UN’s |)ositioii''liave 
clearly, lost sight of the original intention 
ofthe cultural boycott. Instead, they are 
considering a vioknion of the cultural 
Ixiycott a crime in and df itself, paving '; 
little attention to the reality of the sima-■ 
lion in South Africa or the contributions '! 
.tliat Simon and the "Graceland"; tour: ji 
liave made to the anti-apartheid move- j' 
ment. >'

. For now. Simon rates only this fiKii- -b 

note in the register: "’nie Sjwckil Com-.'F 
.miltee considered the case of tlie well-P 
known American singer and comixiser-C 
l’aul Simon who was involved in record- • g 
ing an album in South Africa. It decided 8 
11(11 to place hisname on the rej'ister on 
receiving his pledge tliat lie dix.-.s nol 
intend to perform in South Africa wiiile 
aixinheid prevails and will maintain llus-- 
position in the conlex'tof lhe Uniled Na- 
lidns cultural boycciti.'’-

Simon's pledge, as interpreted by the 
United Nations, came in wiiat one UN 
S|)okesnian called a "cieverly Worded’' 
letterdaledjanuary 29 and addressed to 
Ambassador Josepli Garba of Nigeria, 
ciiairnum of the Special Comihiilee.
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