BY MICHAEL MAREN

he next time the United Nations

Centre Against Apartheid issues
its register of performers to be boy:
cotted because of their support for the
government of South Africa, the name
of Paul Sithon could well be on it; Ac-
cording to the’UN, Simon has violated
the cultural beyeott and niisch more se-
riously as faras the UN is concerned, he

. has refused to apologizé for doing so.

‘To mast abservers of the South Afri--

“can situation, the inclusion of Paul Simon

" on'such a list would appear” absurd,
Since the “Graceland” album and-tour,
Simon's name has conie to be associated

with black South African music and with - ers

the movemenl 1o abolish apartheid. Any

" Siggéstion that he is supporting apnn-

heid or the South African governmient is

< without. foundation, and not even his.

sharpest critics will direcily m.cusc him
of that.

Instead, he has been labeled as elthr

' naive (“Simple Simon, " the hostile Brit-

ish press has.core’ to call him)—thé

unwitting dupe of the South African gov--
ernment—or exploiting the'situatian in

South Africa in order to further his own
career. But the imain thrust of the argu-
ment against him is that lie violated one
of the cardinal ules of the anti-apartheid
movement by going.to. South Africa t6
. record the“Graceland™ album in 1985,
The fuss stems froma 1980 UN reso-
lution that “requests all states fo. take
steps.to prevent all cultural; academic,
sporting, - and other . exchanges with

Others who lm\u I’u‘{urmc(l i A

-l

heid South Afri
blacklist tho:

who have “piofited by
performing in South Africa," As the intro-
duction to’ the_most recent n:m:a(cr,
states, “Artists have becomé increas-
ingly unwilling o su{fcr the adverse pub-
licity-of appearing in the Register. )

Simon has twice refused lucrative of-
fers to play Sun City—|
most that he opposes apartheid and stip-
pon% the aimis of l|IL boye

nrly aware nf lhe pohuc.ll :unsllml\
of ruord_m;. in South Africa,

and entertainers, like Quing
and Harry Befafonte, as well a.
South African e:

fore gumg 0 South Africa to record the

n]bum

* Allof these people encouraged Ium to
o ahead with the project, and %ulh
Africa’s most prominent artists-i
Hugh'Masekeéla and Miriam Makeba,
have joined the “Graceland” murmu:lc-
bration of South African mus

From.the UN's. perspective, hm\-
commiitted - several

> the spiril, of the
Boycott_ by recording in“South’ Africa.
And'second; he entered into s gy ared

by lounng witha group of South Aftican
e UN -

musicians. Here the wording
boycott lacks watertight spec

y and

proof envugh for -,

d for that

position in the conte:
folated the letter, :

cording to Amer Araim, senior politi-
ffaits “officer. at the UN Centre
Against Apartheid, the Special Conimit-
tee Ajinst Apartheid is taking stéps to- .
chyify the situation so that there wilt e .
tio coifiusion about what is and is not
permissible under UN yidelines,

Butin the debate over whether or not
rules were broken, the UN"and thosd
who- support. the | UN's position “have
clearly: Tost sight of the original inténtion
of the cultural baycott. Instead, they are
considering ion of the. cultural

. boyeolt a crime i and of itself, paying

littke attention 1o the reality of the situg-.-
tion in South Africa or tie-coritributions
that Simon-and the “Gracelnd” - four - -
liave made to the-anti-apiartheid move-
ment. .
Fuir now, Sithon rates oily this fool-
niote in the register: “The Special Com-
mittee considered the case of the well-
known American singer and compioser-
Paul Simon who was involved in record-

* ing an album in South Africa; It decided

not to place his name on the register on

* receiving Ws pledge that he does not

intend to perform in South Af
apartieid preva

a while
nd will maintin this...
of the Unilcd Na-

tions cultural boycott.
Simin’s pledge,

mluprclul by the

+. United Nations, came in whit one UN
.. spokesman Calted

“cleverly worded”
letter dated January 29 and addressed to
Ambassador Joseph Garba of Nigeria,

- chairman of the Special Comthitiee.

. South’ Africa.” And it “appeals to writ-"

ers, artists, musicians; and’other peri
sonalities to boycott South Africa. .

" This #3s"isually been mterprclul as
not, playing or performing in South Af-
tica or the homelarids, most notably the
infamous "Sun City in Bopbuthatswana,

- as these performances by international
celebrities are uséd by the. white gov-"
‘ernment -ifi: South Africa’ to imply that
their iomelands pollcv has international

support-and to give the impression that -

it is business as usualin the country:
Since. 1983, the names of artists who
have worked in South Africa have been

" listed in the Centre Against Apartheid’s

“Register 'nf linterl:liners, Actors and
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Dld Paul Siron wolate the cultural boycott by record:ng
an album in South Africa and touring with black South
African artists? While the-UN Centre Against Apanheld
has ot blacklisted Simon: for the "Graceland" effort;
neither has it- embraced the record and tour, putting
itself in conflict with the musicians who have gained -
‘rternational rotoriety from their assomatlon with the

Amencan pop star:
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